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§Arohetypal mix cooks up ln_to

3 Tt;;l‘;tﬁ

Despne her gender it is clear that
_Grace Heatherton is a s1mu1acrum 4

'HERE is'so ‘mich microwave,
_take-away fiction around. The
plots are predictable, the words’ ac--
cesstble and the tastings immediate.-
f‘ltha lot already on myplate it .. thte nawgated e &W 2
pn 'tfo say that I don’t mostly “like " Grace bequcsts g ns.o
) : *her manuscript, The L0st faﬂ nal "f 0 from " the, engrossing " lives ‘of ‘the "’
™ Yet on mawhtle com anovel Lieutenant. Cook, to what Morgan | more., contemporary “players.- Yet
=t savour because ifs culmination describes as an “antechamber of ar- -r«-graduélly the Cook Book, as it is
:Ea ‘been; e(ahn intense simthering: g{ chg(tiyges :11: htseé ) iftéll;cr)(l)g\t? mrz ermic
ingredients: exacti ongm . tr 1ston a 8éx 8
«phrasing; keen quirky hurfour; lines ~ weekly soap, an’ Itahan n‘néi‘ah and'j ‘;fogvealn d, srgttlﬁcant elernent Of thls
=which, while experimentdl; are not his daughter, an aspiring “afid " s s
adetrimental to understandmg, and -’ ‘spired’ young writer. Each'sefves’ asa
switness of a writer’s profound. in- . . face for animportant aspect of Aus-
=sxght into_the Australian .psyche. trahan cultut‘e ' 3
,Such is Gail Morgan’ sPatent Lies. - The' descnptxon of theirvback-“i
_ The character of Grace Heather- ~ groundsand how this relates to their ultimate disappointment”.-
“ton is a Nobel prize-winning author  interpretation of the jourrial are in-""" I’ Grace’s words, “He was the
of international stature — “the terleaved with excerpts from Cook’ perfect metaphor for the colonised
, greatest writer this country has pro-- fictionalised account. ! " country.”
duced”. At first these extracts are hiccups’ The Australian cringe of cultural

dxstractmg the readers attentlon

or:a writer;. expected to create the
world, save. it, and beits souroe*of

r-and created a'climate of class—ba

» 4 Cook: emergesasa poxgnant, infit
mve character “not unlike a woman,

a concoction to savour,

nsccunty (for those who believe 1t
still'exists) is played-out in a contest -
between Cook and’ the botamst Jo- .

seph Banks: "

*Banks is portrayed as'a man who

““betrayed the future; suggested a P post-modernism. - il

-nal-colony;déspiséd the. Abongmes,

amateurism”. .0t
«Cook, -onthe; other hand loved

#53 great southern: land. and in"His*
', adoration gave it the means “if'it's
ichose, to dehver 1tself from its colo-

nial identity”.- . v

A further analo ‘1s play ’
‘within the terms of Austrahan’hfer-
ary culture. Grace'is likened to th

‘corpse of post-war Australian htera-
ed t0 émergé with *

‘ture, which strug
native writers' “abused ‘by critics,
dog-eared by reader§ and left to rot
in Australiana -sections”. Then it.

e
in, its originality of conCept and des
r-g,slgn She does not foroe or twist hej

- pushed and goaded Australian wnt-

‘ers, as Grace said she blamed “liter<

ary prizes for the early onset of. hert
menopause Then it turned in on
itself away. from the-people withi
“even.~the
..bright .young sem10t1c1sts . Were,
doubted ‘full of: _heory and as, m‘

material, into. well known Australxa

.- literary [patents nor. the stramacket
_-of. modernist:theory: Savour het in-
Wi gredlents and lick the bowl, for thls
+i$ not a piece of our famous *pav’’ to

»dissolve - before lyour eyes *Patent
Lies has all the sustenance of mat-
~ure, rich froitoake.. Y




